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AESTRACT 

In addition to tha use of the lecture--discussion 
method of teaching theatre history^ the author contends that this 
approach can be augmented by the process of "deviling" (adding spice 
to) the learning situaticn. At the University of Vermont^ theatre 
histcry courses have been taught with a variety of deviling 
exercises, which include^ (1) performance contracting^ which is 
applied to research papprs^ (2) historical reconstruction^ whereby 
the student is given a copy of an old playbill and assigned the task, 
through library research, of answering questions concerning the 
production, historical backgrou id, and/or personalities; (3) 
biography^ whereby with similar material, the student focuses his 
investigation on an historically known actor, his performances^ 
career, and style; (4) investigations of parodies of legitimate plays 
to determine the original sources and situations; and (5) textual 
verification, to verify with primary sources the accuracies of 
Statements made in certain theatrical textbooks* (Author/RN) 
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At t!ie University of Vei^monts there are four regular one-seniester 
courses in theatre history: The Classical Thcatrej iledieval 6 Renaissanca 
Theatre, 17th fi 18th Century Theatre, and 19th fj 20th Century Theatre, The 
prerequisite of each of tliesc classes is an introductory coursG which coin- 
bines an ovcrviev; of theatre Idstory with practicai experiences in tlie arts 
^ of the theatre. Courses in dramatic literature and theory are taught con- 

cui^rently with the history classeSi so it Is possible to devote nearly all 
the class time to tlie study of historical matters and leave tlie literary 
problems to other courses. 

UJ 

The major teaching method is the lecture/discussion, but this tradition- 
til approach is aunmentod by a number of devices to ''devil" or add spice to 
the study of theatr^ history. What follows, then, is o survey of nioans of 
ongendering interest in' the nature and practice of theatre history* 

Sad experience has shovm that many upper=level students are unacquaiiited 
with t!ie inner workings of a library. At UVM the first meeting of every 
ttdvancod theatre history class is devoted to leading the students through the 
library and pointing out to them the major resources for theatre research. 
At this point it has scorned wortliwiiile to describe tlie use of such basic 
works as the Union List of Serials , Education Index,, Drainatlc Indox, and 
othors. The next assignment is prosented in tlie form of a study guide do- 
signed to give the strident a sinple exposure to the use of theatrical 
reference works [Example //^l]. 

As a means of magnifying the student *s v/ritlng experiences and of in- 
creasing his awaroness of the problems of writing tlieatre history^ the re- 
search paper has proved helpful. The use of contracts [nx. 2] diminished 
some of the problems related to this controversial assignment. The student 
was [iresGnted a list of criteria for eacli mark (h-V) l he was then given the 
opportunity of contracting with the professor for a grade* If he failed to 
live up to his contract^ he was bound to re-writG until the contracted grade 
was attainod. If^ on the first try^ his grade was liigher than contracted 
for^ lie received the lilgher mark. The problem with tills device is, of 
course, the very arbitrariness of the criteria and of the evaluation of the 
papers, Butj tiieji^ evaluation is a professor- s job* 



^ In a class in Early American Tlieatre Tt Drama, a project v/hich could 

^ draw togetlier several historical trends was desired^ and out of that need 

-I grew an exorcise centering upon an IStli century playbill [Ox* 3], The 

In 

1 

^1 PFRMISSIQ?^ TO RtPRDPUCF THIS CQPV_ 

George B. Bryan 
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You will recall that you have been told tho basic characteristics of each of 
the following reference books. If you analyze tlLc quostion carefully, you 
will see that one of tho book:^ is more likely than the others to contain 
the answer you are seeking. -/rite your answers to the questions. 

British iluseum. General Catalogue of P rinted Books, 263 vols. London, 

Cahral, and H. Leclercq. Dictionnalro d ' Archeologie Cliretienne et de 
Lj turcrie , 15 vols. Paris, 1S53V" ^ 

Cata logue Genera 1 des Livres Iniprimes de la Dibliothequs Nationals, 211 vols. 
Paris, 1924-72, " ^ ~~ — ~^ 

DuCange. Glossarium i^iediae et Infimae Latinitatis , 7 vols, Paris, 1S4S. 

Gregg, vU.;, A Bibliography of the English Printed Drana to the Restoration , 
4 vols, London, i:)3D-5D/ ' — — = 

Iiarbage, Alfred. Annals of English Drama D7S-l_/00, Rev* S, Schoonbauin. 
London* 1964. 

iiazlitt, '.LC, A ilanual for tlie Collector and Ajnateur of Old English Plays, 

London, 1392/^^ " ^ " ^ ^ _ _ ^ . 

Library of Congress Catalog ue of Printed Cards. 



I jew CathQlic Encyclopedia, 15 vols. New York, 1D67, 

Stratman, Carl J. Diblioflraphy of ::edieval Drama. Berkeley, 1954, 



how many articles on the Tovmeley cycle of mystery plays appeared in 
Speculuii prior to 19S4? _____ Where is the best place to look for 
the answer to the same question after 1P54 (not on the list)? 



2. how many books by Hardin Craig, the Kentucky-born medievalist, have 
been printed in Ainorica? 



5. what is tlie earliest manuscript of Hilarus' The Raisinn of Lazarus 
( Suscitacio Lazari) ? ~ ' - ^ " 

the latest printed edition? — _ . 



Ex, 1 Study guide to reference works 
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4» Accordin:^ to Ordericus Vital is, what is the meaning of n eophyti , mem- 
bers of the audience of liturgical plays? ______ 



Ulmt arc tlie broad outlines of tlio life of Rosvithaj tlie German nun? 



6. l/liat is the h\mning of the liturgical terin "trope'*? 



7. \ihat books on medieval drama are published by the Garly Ennlish Text 
Society? (You may v/ant to use the back o£ the paper/) 

8. VJhat company published G. Cohen's Histoire de la miso en scone . » . 



0, ilow many vorsions of the Jeu d'AdaiTi ( Play of Adam) have been pub = 
lishod in Ongland? List thenu (Uso the back.) 



10, What connection have V/i 111am Griffith and John Daye with 156S and 1570 
editions of Fj^^^ x and Porrex (Gorboduc)*^ ____ 

11, In what manuscript must one look to find A Play to the Country People^ 



This contract is freely ontcrod into by 

a student in C C T 24:3 (The Classical Tl^at^c) , ajirl George B . Bryan 
sistant Profossor of Theatres on this day of 



1072. 



As a requirement of the above-mGntionod coursG, the student shall w^ite a 
researcli paper on the subject of 

In evaluatinrj the paper, the professor lyill a:p^ to following criteria: 

For the grade of D, the following guidelines should be followed: 

a. no plan of oraanization need be perceived by the professor. 

b. ineffectiva pronfreadinE be attested by numerous mistakes of 
grammar and spell inc. 

c. no fewer tium five sources be cited. 

d. no accoptable style sheet be followed, 
little or no critical evaluation be provided by the student. 



e. 



For the grada of 

a. a very loose plan of orpanization be percoived by the professor. 
Q. nasty proofreading be evidenced by typographical s and errors. 

c. between 5 and ten sourcos be cited. 

d. an unsuccessful attempt to follow a style slvset be aDparent. 

e. a modicum of evaluation be in evidence. 

For the jrade or D, 

a. the paper be v/oU-orjianized In places and poorly arranged in 
others. \ 

b. a minimal number of mistakes show close proofreading. 

c. more than ton sources be cited. 

d. the iiL4 Style Sheet be closely followed. 

o. the student carefully oxercise his evaluative function. 

For the grade of A, 

a. the paper demonstrate a clear organizational principle. 



b, 



tne paper be free of typographical and srammatical mistakes, 



c. the paper be docymontod with more than ten sources 



d 



the rjLA Style Sheet be closely followed, 
a. tlie student demonstrate discernment and discrimination in 
ovaluutlon. 

;■ 

g^ ado of Cstudent) contract, under these terms, for the 



Professor 
iix. 2 Learning contract 
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P<)r the BENE FIT of 

Mr. Lewis Hallaiii, 



By , a.. Cojiipnny of C O M E D I A N S irojii 

LONDON, 
^tthc NEW THEATRE, hi Watci'-llrcef 

rhis prcO-iif levelling (hciniT the Twfiit)-.ru%x'nlli nf 
1754) will he prerunfcd' n C O M E-D V, , fiillLHl, '' 

TUNBRIDGE WALKS; 

The Yeoman of Kent. 

The Vhx mnilmk (thi Ycnnimvor A',w6' liv ^\x^ M.ifMc. 
, Rfymni, ^ b • J ^^'"^Y- 

Cnptaiii StjM, by Mr. '/rctvr. Hni!,.m. 

Tlk) P;irt nf BrlMn, hy Mrs. /jm^/r-. 

f I Mils 
Mre. Gooif/cih:-:, i ' I 



Ami the Part, of HiUayia, to he porform'..! by Mrs. Hallam. 
To wiiieli will lie artclcd, a 13 A r. T, A P O I' E R i, cailed 

The CO U NT R r JV.1 K F- 

//, O « /« E 1^ i 

The Paft of ft-f^if, 10 bb jwifii^'d by Ifri, 



/ w M»,a,4C«. 



And (he \>m of young//p^, Eo be pcrfotni'd by Mp, //,,/y,;w, 

. BOX ds. PIT 4s. GALLKi Y is..nu.'''' 



1. Identify the tlieatre mentioned 
in the handbill, Includa its 
location, history, manager^ 
business pollcieSj 8 picturGs. 

2. Discuss managerial policies as 
revealed by the playbill* 

-3. Idantify the author, date^ and 
brief stage history of the mair 
drama. What version of the 
script was used? 

4, Discuss the afterpiece in tha 
saine manner , 

5, Briefly identify as many of th* 
players as possible. 

6, Try to b: ng in samples of the 
incidental music, 

7, Describe technical aspects of 
the production, 

8, In conclusion ^ what might this 
night in the theatre have been 
like? 



nx. 3 PlayLiU project 
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student was handed a copy of the playbill and sent to the library, A list of 
tLisks including identifying the thoatre, assessing manaiierial policies, 
analyzing the raajar production and tlie afterpiece, and dGScribinc the act- 
ing company accompaniGd the playbill. The student then orally riportcd his 
findings. He was then asked to reconstruct the prograiiiTnc of tliat theatre 
for the weekB prior to and after the engagQinent referred to in the playbill: 
in this way ho became acquainted with the nature of an extended period of 
performances in a particular theatre. This project also had tho merit of 
forcing the student to consult the microcard collections Early American Im-- 
Points and Three Ce ntin-ie s of Drama , since many of the afterpieces are avail- 
able only in these sources. 

Later in tlie semester a similar project was assigned, but this time 
the research involved a pcrforiiiance of a late IPth century actor [Ex. 4]. 
In addition to performing the previously mentioned tasks, the student v/as 
asked to describe the actor career^ to discovery his repertory, and to 
generalise about his acting style. Furthermore, t!ie student reconstructed 
as nearly as possible the actor ^s nerfermance of a particular role, using 
newspapers, magazines, diarlGs, etc. as his sources of information. 

Since theatre history lends itself to visual studies, an illustrating 
project was conceived. After tiie student liad completed a research paper, 
he v/as asked to search through available llterciture in an effnrt to rind 
pictures illustrative of his paper, such as portraits of pl^wrlshts, iruips 
of cities, costume prints, floor ijlans of t3tea£res--v,hatever Tninht clarify 
his ritten study* Tfiis exercise assumed greater valut vmon the stiKlent was 
directed to supply a proper bibliographical reference for tho source of each 
of his pictures and to write a caption for each of tlie illustrations. Thus 
he was forced to state economically the validity of his pictures tu hi^ dis- 
cussion. 

To acquaint tiie student with some of the problems facing editors of 
antique texts ^ he was handed a page from a 16th century play [Ex. 5] and 
instructed to supply notes on archaic words and oxpressions^ litorary al- 
lusionSj and cryptic passages, lie was given no preliminary aid except a 
referral to tho Oxford Hnglish Dictionary and Schmidt's Shakespeare Lexicon 
and^ Quotation DlctTo ^&Y , ----- - 

At one point discussion led to a query about the relation of huTlosques^ 
parodies^ and adaptations to serious productions. A project *',rew out of the 
classroom situation. The students were directed toward plays such as 
rielding^s Tom Thunb, Footers The Devi^ on Two Sticks, and Johnson*s^ The 
Cobbler of Preston. Tliey were asked to identify the sources of inspiration 
and to compare the two ;jlays=--the original and the descendant. In addition 
tb^ theatrical lore, a good deal of social and political history was learned. 
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1. Uiscovcr the available bibljography on the? leading performer advc-tli^cJ 
in the playbill. Write it up Jii tho proper MLA SCylo ^^heot foi^iii. 



Discuss oraliy the broad Dutliues of his career. 

What plays wore in his repertory? Drawing from contemporary sources, 
de?.cribc his performance of one role* Gsnera3.ize about his attang style. 



Provide pictures and other illustrative material. 

Bu prepared to discuss the niattors alluded to in the prcavious assignment, 




'^h's ®^^^y Evoning Except SATURDAY 

ms mm w^nm 




"HA Mia ST," 

!N SHAKESPEARE'S nASTER-PIECE OF THAT NAME, 



I'iflFIWTjKl 



WUil sin, fb w^Lrsiii. 

SlK. IV, i^lfil'.lUflAiy, 

And th^ hlJ stftH^ih ih^ (.>mftnf m the C^st 



n^*ic^= ^ ' 



m:,., 



Atifc8ii\..,_ .'..^V.V.V, 

jM f.<t4«i:D<rEii " " " 





" A ^Urfiiis^*** 

w,i.iis St¥i!-s4'!i ^ 




iHf* n» fei iu ft U*l 



Thlii lif the Auihorliod Prq^mmm* ©f this TMrtr© 



nx, 4 Performance exercise 



FILMED FROM BEST AVAILABLE COPY 

ii 



clt4i primus ^Sccna prima. 
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i^^^^ Wer^c imt atfcdiiorichaineithyseh ^^r lUyes 
*** ■ To the f^wgUuacesofthy homu.t U Loue^ 
I riihef would mit^n thy company^, 
To ftf the wnniieriofthc WDrtdabrDid, 
The© (liutng dully fluggtf^m'dat homf ) 
Wwaa^c thy youth withnii|Nlf flc tdirnf A, 
! Bui fiQCc ihDu lou'ft J but fti!l,ind tbnye ih^f cin* 
Eyraf^sl wauld»^h€n I tolouthtpn^ 

Frt^ V/ilt thou be gonc^Sv%m l^^wiiifr ad ew^ 
Thinke oa thy Fmhsmi v»lKn riiou(h3p1y) fecit 

, Wt/h me part ikct in thy happiniffe, ' " 
When chcy dp*il mt ef go©d Ksp f and rnihy dange 
(Ifcuet dangif do«enUiTonthfe^ ^ 
Commcndthy grieyififetomy hnjy priyit?, 
For I be thy beidef-man* ymUntmi. 

Vsi, And ©a a ioiifrl^mkepray .ffjf my AicieiTr t 
Pfv* Vpen fom? bcokc I leuej ij^ prsy foi thee, 
y^n That's on fonienuIIaw&Dne^fdeepe!^ 
JtowyoafLfd^rrcfoftthe flf&j^^^ * 

^rt. ThBi'f 1 decpe Szoric, of i deeper Ifflie, 
Ibi be was iTOf e thm 

true) fofynu freauef •haoips in 

Fr§, 0\m t\m Bootes ? nay giae me rhe Bocii, 
N©ilvviUnot| roritbgbmherrQf. 

Vsi^ TDbeintoaei vrhere fconic is boogbc with 
Ccf lwtf,wUhhw-foee^ighelf ena fidlfi| mmnent a 
Wlih fwemy. wsschfijlljweafy.eedioas nighti} (nafrih* 
Ifheply won^pef hapi 3 hipJefle gsine j 

Ho¥^ eyer 1 bat 1 fojiy bought with wttj 

Of «?&awitjbyfrlty^3nqui(hfd, ' ' ' 

t^atSosby yourcirciimAinceJ f^re you'll pf oof . 

*Tii LcotyQy cauiitar,! amnot Lnue, ' 
Msfj, t©Qa ii your mafter^ for he miAff * yen 1 
Aad ha diBf is ^ yaked by « foole, 
feto^SiSctfteafd not be chronickd for vr Me, 
* i*^* ^''erWrfsff 9 ray I M in the fweet eft Bodj 
Tj^ Opting Cmk^d well J fQeiiingLout 
jEbtbiti In th? fsne^ft witt ©f all* 

AM Wrir$ii r?y ^ m ihtrt^rafmfdB^ 



I If eiid bytheCsnkerereiE blowp 
Euen fo by LouCy thcyong,iuid tender f*^ic 
h ^urn'd to folly, bUftmg m the Hud, 
! Loofing his wdure, euen intheprime* 
I And all the faiteelrfefts oJ'fHrure hopes 
but wherefore wafie I time ta counliile ihes 
ThaMft 2 votary to fond dc fire ? 
Once more adieu r my Father at the Road 
Eitpcili my corriming, there to fee me (hip'i^ 
Ft And thither vvill 1 hting th^^Fa/mUan 
^Wi Sweet FMhm, no ; New let vs take our Imei 
To L^iJfMf lecmehfife froei thee fay Leum 
Ofihy fuecefre in loyc | and vf hac my^ti rife 
Bendeih herein ibfetKcof fhy Ffif lid I 
And I hkewire will f ifltt thee wnh mine* 
^ Fr0^ All happmeffc bechance to thee in ^i&Aw 
r^* A% much to you at home- and fo farcwelL MmT^ 
Prs, HeaAerHDnsurhufitii lifter JLouei 
He leiuei hU friendSito dignifie i hem morei 
I Ifiue my relle, my friendi, and ill for loue / 
Tl 0y Im/14 ihfmhaHmeiantotphirjme.^ 
M .ne nf .;lea my Sfudiei, looiemy n#^e| 
Waf re with good enunliilei fet the ©fid it hmi^ht | 
Made WiE with mufing, vveike; hin fick with thaughf. 

Sp^ S\zPrQihemi*(meyou 1 fawyoumy Miflee? 
PmBin now he parted henct to embtrque fot AtiB^^ 
Sp. Tvffnty toonethcnjheisfliip'daJreariy/ 
And I hauc plajd the Shet pe in Joofing hiin* ' 
Pr$. ^Kltede sSheepe doth ¥efy often (ir^^ 
AndifcheShfpheardbeiwNleaway. * 

You conclude that my Mifteriij ft Shq^heird then 
andlSheepe^ ' ^ 

Prp, I doe. 

Sf, Why then my hornet are hii hornn. ^hfihcr! 
wakeor (If ept- 

frs, A filly anf^ere, ind fitting vvell a Shctp*, 
Jf. 1 his praties me ftilUSheepe. 

True I and thy Mafler z Shepheird. 
Sp, Nay, that lean deny by icireyrnftawf* 
Fr#, It rhiU goe htrd bui Ut proi^ h by icoiher. 
Sf, The Shephefifdfeeiei iht Shfept, and no« ibt 
Shee pe ihe Shepheird i biff J ft^c rm Maftcr, md mg 
fiUati feekes not me 1 i}m^m% I is m Sheepf . 

f r$. The Shftf€ for fodder felUvi tY^ Sbiphfi^, 
iheShfpbcsrdforfbodtfelbw^ai^nhfSb^^^ 1 thou 
for wgrifcUotftflthiMiflef, thy Mt#.if ^ mm 
folJewei mt ito s thmhtt th®y irt e Slw^ 

^r#. do'ft iha« ferifti pttH ifew ^Imm^ 



Ex. 5 Editing antique text exercise 
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Pretend you are a scholar v;ho has discovered the toxt of an unnan©d play. 
Try to function as an editor and writo notos to clarify literary allusions,, 
drchaic u'ords and sentences^ and cryptic passages. Your notos should con- ^ 
tain explications o£ the following words, but foel free to explain any 
other terms that baffle you. lilNT: this is a 16th century docunient. 

SliAPCLESS 

liOULD 

llAPLY 

GRIEVANCE 

BEADSiiAJ^I 

LEANpER 

GIVE m NOT THE BOOTS 

BOOTS 

W^vrCljPUIi 

ilAPLCSS 

CAi'JKER 

PRiuH 

,1Y iiORl>lS ARE HIS IIORI^S 



You would bo wise to begin w»ith the Oxford English Dictionary and Alexander 
Schmidt's Shaksspoare Lexicon and Quotation Dictionary . 2 vols. 3rd ed. 
Since the docuinent is written in 16th century English, the expressions 
are similar to Shakespearo' s. 
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Frequently throughout the term, tiio student nrotoiided to be an editor 
m a project desicned to review materi&l covered in class. Presented with 
a one-pace text on thoatr© history, ho vas told to edit tlie material, which 
was a doctorcJ account of some facot of theatrical history [Ex. 6] . Since 
he had to correct all errors of fact, the exercise was an aid to rovicw. 

Uhen studying 19th century OiigUsh theatre, much discussion of actin;. 
styles ensued, as u-ell as the realizntion that written words arc incapable of 
expressing the essence of any porformance. With this proviso in mird the 
student invcstinated the acting of a renowned performer. The conclusion of 
tug project involved the student's acting a scene as closely as possible to 
th© manner m wnich it was performed by tho English actor. This experiment 
IS frought with danger, but when pursued seriously, can be rQwardlnc 

Vermont has tlio advantage of having been a tliaatrical state since early 
times. Royal 1 Tylor was a ■ Vormontcr. ilorcovci,-, a number of 19th 

cencury theatres are easily available to students and so provido tangible 
stimuli to tneatrical research. The prei^eiice of a fine rare books library 
at the University makes research projects, such as historios of local theatres 
and studies of touring productions, profitable, ijany townj, have such re- 
sources i/hich ouolit not to be overlooked. 

..'hen it was difficult to convince students that primary sources should 
bo used whenever possible, the textual reliability exorcise materialized. 
Each niember of the class was given a simple statement from a General theatre 
history textbook [Ex. 7] and asked to verify it using primary sources. In 
many cases tliey found that vsrimary sources iiad been copied incorrectly, that 
information had been misundorstood, and that sciiolarship had been shoddy. 
In other instances thoy gained respect for woll-groundod generalizations. 

These, then, are just a few devices for devilino classes in theatre 
nistory. It is not claimed that any is terribly innovative, that any is 
perfectly efficacious, that any does not have drawbacks. These projects 
simply represent responses to specific challengos and problems in teachinc 
tneatro history, iiopefully they .-sugcest to you other moans of addint? spice 
to our historical activities. 
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Treat tho follov.'.ng rmterial as a prosent-dfiy editor might. 3^ sure that 
every statOiUOiit is corroct. You will need to make some chancei to insure 
that every sentorico is crodiblci in ternis of our clossrooin discussions. 

'•Richard Durbago was the pionoer [builder oi" theatres]. In 1580 
when Shakespearo was barely sixteen, this man who was a carpenter 
as well as an actor built tlic first private playhouso in Englanci. 
i.'ot without right, ho called it simply The Theatre. His example 
inspired the building of tho next theatre, a year or so later, 
closeby in Sliorfiditch, a northwest section of London. [This tlie- 
atre was called The Playhouse.]'' pp. 15S-iS6 



******* 



"The first well-ornanizad conipany that came to America wore twelve 

actors sathered in Paris by l/illiam Hallam. the bankrupt manager 

of [the Drury Lono Theatre]. In 1752 he shipped them over to 

Charleston under the manaBement of hris brother Charles. A year 

later tJiey moved to New York. They found the theatre on Chestnut 

Strict so inadequate that they tore it dom and built a new one 

on its site .... After Charles Ilallam's death in the West 

Indies, ^he company returnad to New York under the managemeiit of 

liurray and Kean, and, later, Charles Hal lam, Jr.'' pp. 203-284. 

JacGowan Kenneth and i/iUiam Melnitz. The Living Stage: A History of the 
i/orlj Theatre . New York, 1DS5, r - / - 



Ex. 6 Editing exercise 
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The following statements ara from Oscar G. Brockett, The Tlieatre ' : M Intro- 
duct ion (ilew York, 1964), pp* 51, 59, 01, 90, Verify the ac curacy^ f tiiem 
by consulting primary sourcos: 

■'Although there is some indiGation that drama appeared in 
ligypt as early as 4000 BX^, the Gxisting references are 
scarco and unclearp'^ 



*'The appearance of the skeno is much debated, ifost of the 
plays are set before temples or palaces, but some take place 
outside of caves or tents, or in v/ooded landscapes* There 
is much controversy over the extent to which the stage may 
have been altered to meet these differing demands.^' 

-'Fourth^ Seneca's plays show many violent actions * - 

^'.'lost scholars have argued that the church abandoned the drama 
when it was moved outdoors J' 



Treat the following passages from Allardyce Nicoll, i/orld Drama from ABs- 
chylus to Anouilh (London, 1949), pp, 2S1, 333. ^ in the same manniFT 



*^In the Christmas season of 1657-60 Queen Elizabeth had eight 
plays acted for her delight--As Plain as can be, Tfie Painful 
Pilgriinage , Jack and Jill j Six Poo Is ^ Wit and^ Will ^ " Prodi- 
gality^ Orestes , The King of Scots, 



-'Suffering from a disease^ ho knew would soon bring his end^ ho 
[Moliero] ironically penned his last comedy Le ilalade imaginaire 
(The Imaginary Invalid ^ 1673) , at the fourth performance of 
which he coliapsed and diedj^ 



ERIC 



Ex. 7 Textual rellahility ©xerciso 



